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M CONCERTS, 1938 

Viuseum have deter 
ne senes of tour svmphon 
mcerts this winter and to hold that series 
n March. Vhe decision to give the concerts 
in March was reached because 


under the direction of Arturo VToscanin 


be broadcast on Satu 
ary by the National I 


rdav evenings in Janu 
sroadcasting Compan 
will naturall creat manv of the 
who attend Museum concerts 

Accordinely. on the 


attract a 


our Saturda\ eCVe- 





| CT SCT rr SVvYmpnhon ld! 
neerts ler direction of David May Chi 
() ese dates March 5. 12 10 d 
2»0—the Museum will remain open from te that 
Intil 10:45 p.m., affording an excelleny |} muc 
opportunity to visit the collections after t} \ 
isual business hours. Further details will | most 
nnounced later I 
| not 

IHE BISHOP COLLECTION log) 


OF JADE AND OTHI 
HARI STONES 


n 
On December 22d the Heber R. Bishop | _ there 
Ollection will be shown in its new roon ret te 
AW th mproved eht ne I he collection cce] 
Vnicn Was cquired N [QO2, IS Sl m< 
he world’s leading collection of Ch’ing dv. | eat 
Nastyv cde I ve yades, Of the various hard | WdS 4 
stones whic ‘ Ned in common usag | eT 
ct {t | examples f nearl ever CCU 
\ ( essen | colle 1 of Chines | gene! 
des ncludes a number of jades from mi 
Ind Siber Fk urope nd Nort! ind He 
South Amet mplements from the Pacific — | ne 
lands, and purelv mineralogical specimens | \dan 
By 1es he jade group ther re fine ex | tors V 
mples of other hard stones such as crvstal Bu 
irne] lapis lazul igat imethyst 90Ing 
hale 10 n all well over thousan S¢ 
tems. Botl he colle on itself and 
italogue bear witness to Mr. Bishop's ver 


talogue 1s really more than a catalogu sive p 
was made bv a distinguished group tur 
scientists and is still the most monument Stran 
WOrk ON Jad CIUS 
Lovely to loo nd lovely to touc hers 





peoples over a long period of time, but Ching 
\obody has used tt so much or so beautifulls Roma 
as the Chinese. The early Chinese dvnasties lariti 
ot their jade from what ts now Chines nos 
Turkestan and, it is said, from what is now t doy 
western Kansu. Acertain amount still comes ints 
from these provinces, but since the eight- rth 
eenth century the greatest source of supply tury ( 
has been upper Burma. The Burmese quart- Ir to 
ries have been known since the thirteent 
century, and while it is said that regular entur 
] By h ( ton Ii licalt 1 than 
Sfudt 1 | lad Ne \ York LQO0O etter 
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the 
the 
century 


indicates 


commence until 1784, 


jade objects produced by 


trade did not 
quantity of 


] 


Chinese during the seventeenth 


and throughout the eighteenth 


that a good deal of jade was being imported 


Chinese art 
ith a good three 


millenniums to skip about in they attach an 


isBcOVer 


mere age, as if archae- 
Start- 


enormous value to 
jogy were a kind of endurance test. 
scratch, they give up 

and anything later 
While 
would do 
Manvy of us 


been 


ng from prehistoric 
at the twelfth centur 
than that can’t possibly 


something in 


to run the whole 


be any Ror rd 
there 1s this, thes 
yetter cCOuUursé 


ccept the theorv that there have 


hanges 1n the flora and fauna of this 


n cn 
earth, but we have the idea that once man 
was created he was about the last word in 
perfection and that, except for having 
iccumulated skill and experience as each 
generation thinks it has, we are about the 
same article that we were in the beginning 
Heavens! If we could get them into crino 
line and trousers, most of us would trot out 
\dam and Eve with our immediate ances- 


tors with pleasure 
But it seems as if something else had been 
ven’t reckoned with, be- 


when one looks back through the 


going on that we ha 


cause 
centuries, it is strange that on the two sides 
f the world, and with very little commun! 


cation, such different races have in 


sive periods 


succes- 
produced types of thinking and 
cultures which were so much alike in qualit) 
range, for example, that Gautama, Con 
luctus, and the best of the Greek philoso- 
ters came along very much at the 
twelfth centur) 


sculpture and western 


Same 
le; strange that in the 


uddhist 


Komanesque sculpture had so 
] 


I 
Chinese B 


many sim 


irities that in many instances they are 
} 1 1 

almost interchangeable. Later, one may put 
down to trade and intercourse if one 


ccount 


elghteenth-cen- 


wants to, but 


for the likeness 


that is not enough to a 
In taste ol 
and eighteenth-century Europe 
China should turn 


the nil 


turv China 
or to explain just why 

a Victorian period in 
centur\ and one 
lan our 


rather worse if an) 
wn. Isn't 


possible that for 
human mind has 


better or for worse the 
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been undergoing a deeper ln 
mental evolution than we generall 
\ll this is pertinent to the Bishop jad 
because China gives us the most continuo 
pageant of what a race can do, and whil 
one may preter the brutal simpliciti 
Han and the fattened ease of Sun » the 
nervous brilliancy of Ch’ien Lung, ther 
no sense in putting a time lim mm one 
personal pleasures. After all, w hould 
living be a pleasure and bs | ple 
ure; why shouldn't what we « worl 
of art be a pleasure and 
drudger and a chor \s in 
when it comes performanct ver 
tility, toskill and finish, the Chinese r he 
a climax in the seventeenth and « 
centuries. At no other time have 
ins, such textile h jade 
duced. They ar redibl 
to ae th Ol he iring peop I 
good, The B Nol ide co I 
day comparable to the Rus n t 
Nijinsky and Karsarvina and P ! 
weavings r mar S 
our inspired eves, but in the X 
tement is caught and ft 


l-urthermore, in additiot 


pleasures of sight and touch, there 
’ , 
tellectual pl I | 
fray f th ' { f \ 
StUUY i) at ) ) \ 


; ) { | 
patterns, of syn rad 
Kimmed | re 1 I 

i \ 2) 
co 1S rc \ | 


The birth Chr H 
first Gays « eal \ t 
nirit thr , ' 
unusuall oY rep 


(Christmas Stor \I | 
the small galler ! 
from December I rst 
rewards to 1 1 I 
holy subject. The Nativit the Ad 

he St ! \d | 
ind the Flight into Egypt ar revi 
llustrated. The n 
forty pain YT Wavy I 








1 hil MI 


piece ( XI I OW I ( 
nat time represented of Cnr 
mastide that ar rie lescribed 
Gospels, and added new meal id rich 
( S tt thi } T ) Ul ai \ ed 
heir wot olidlv on the Scriptures, the 
mad s I us I of oth 
ources which together with the Holv Writ 
ormed the Christn ory in popular 
nind. Apocrvphal writi nterpret 
{ theologian sions ot n s, Dot 
folklore, and representat sin the 
rious arts Ich painting nd dram 
each had a par he growth of the stor 
During the late Middle Ages artistic ex 
pres n, Which until then had bee nd 
hieratic, suddenly took on a new aspect, be 
coming realist { appealing mor » the 
sentimental side of man’s nature. [he peopl 
femanded and a religious at t 
the fir t time was replete W th human inter 
est. To cite ont stance, Sau francis 
prominent in the humanization of Chris 
anity, feeling that art was religion’s hand 


: mee oe ee ee , ‘ 

Mm den, popularized the praesepe Lh 
enactment of the birth of Christ in a manger 
n Bethlehem. These tableaux later became 


an essential part of the Chr 


tion in Italy and wert rried out man 
times by sculptors. Closely related to the 
radesepe ire the mystel pl Ss, Which 
like Lhe ra left eur nprint on the 
pictorial and plastic art 

Although the birth of Christ was soon t« 
be considered as of epochal importance, we 


find that the Gospels treat it in a most sum 


mary fashion. Saint Luke, the tt 
whom we are most indebted, wrote th 
while Marv was in Bethlehem on the road 


to Nazareth ‘“‘the days were accomplish 
that she \nd 
brought forth her first-born son and 
laid him in a manger; bec: 
room for them in tl 

lovely painting 


tivities of his time 


should he delivered 
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Fal 
W ICL ( 
( (30d 
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. : 
Kxevelation 
cnar< 
\o 
ne 
CCK t « 
14 
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Xx [he painter shows the 
He had just been born, a 

1 been tim oO wrap Hin 
lothes, and represents the moth 
\| Iman ie first to ador 
weling before Him. This vers 


approximates th 
Saint 


Vstic whos 


s tremendously int 


ice, With her b wards the manger 
Was IN an ecst of contemplation, iné 
riataa ] ) e Sain Br aget 
own words, when in an instant the Child 
vas born. It happened so quickly that thr 
! W ¢ | th Int nt lving naked, Spi 
eS ind shining on the earth and Mar 
doring her son with bowed head and hands 
oined in prayer. The tiny angels which Fr 
\ngelico idded to his Nativity als 
ive their prototype in Saint Bridget’s de 
ription, although their position on th 
rool n nave originated in the setting ot 4 
ra Such angels are not mentioned 
he CsOspe ls, which also fail specifically) I 


\ngelico shows peering 


» black cavity of the stable door- 


way. [hese dumb beasts are the stage proper- 





ng in Omission bDetlore the 
hild 
tivities included in this exhibr 


Ange lico 3 


me as Fra 


but vary as to details. Fiorenzo di Lorenzo 
irgo genuflexa est Cum magna re\ 
I ponens st { orationem: et dorsum vers 
resept ebat bat quasi in extasi ce 
| suspe ebriata divina dulce 
int et 1lico in Momento et ictu ocull peperit 
qu x ineffabilis et splenac 
exil et tam subitus et momentaneus erat 
lus pariendi statim vidi illum glor- 
osum infante en 
iissimum \udivi 
rum mirabilis suavita 
tim incit O pits 
n na hone teet revi 
Ouote rom the Reve 
ede hook hapte 
Nuren re 500) is It 
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for instance, substitutes a grotto fora stable, 
following a description of the event in the 
-rotevangelion, or the Gospel of James, an 
pocryphal work, roughly contemporary 
with the Gospels, which exerted 
fluence in shaping Christian 1conograph\ 

The Adoration o 


next in the sequence of events. Saint Luke 


great in 


the Shepherds comes 


wrote, more fully this time, of “shepherds 


abiding in the 


are re 
their flock by night. 


field, keeping watch over 


And, ‘Se he added, 


the angel of the Lord came upon them 
and, .. sald unto them, Fear not: for. be- 
old, | bring vou good tidings of great 


ov.... For unto you js born this day in the 
city of David a Saviour 
\nd suddenly there was with the 
avenly host 
Ing Glorv be to Goc 


which is Christ the 
nultitude of the he 
and sa\ 


and on earth peace 


angel a 


praising God 


LO dW \\ 


the shepherds said one to 


nother, Let us now go even unto Bethle- 
hem, and see this thing which 1s come to 
ass And they came with haste and 
ound Vary, nd loseph nd the babe 
lving in a manger 

[here ts indeed a close connection be 
tween the Nativity and the Adoration of 


\ charactertst 
\doration by El 
Nati It\ 


ng angels and shepherds from the fields 


the Shepherds 
( sTCCO. 
figures with the addition of carol- 


not represented Marv simply\ 


one who 


El Greco has 
‘adoring mother, but as the 


bv removing the veil th 
Child, for the 


it covered the Christ 
first time revealed to the 
shepherds, and through them to all man 

kind, the miraculous Babe. The painting 


expression to the then 


thus gives visual 
widely debated doctrine of the \ 
} +! 


and shows what etfective UsS¢ he Chur 


made of art during the Counter Reforma 


to combat 


and 
In accordance with the 
( El Greco portrayed the 
Christ Child as if it were sh 
nner radiance like another sun, 
Picture with light. As noted 
sSridget mentioned that heavenly light filled 
he Babe’s body, and Sedulius, another 


tion both to spread doctrine 


heres\ established 
body of the 
ning with an 
flooding th 
above, Saint 


tic il ex 


Writer of the Middle \oes, gave Pot 
Pression to this phenomenon when he wrote 
What new light goes not up over th 


TROPOLITAN MUSEUM OF ART 
world ... when Christ in shimmering splen 
dor issues from Mary’s womb mor¢ 


child of men, and with 


WUT dj OVC H 


beautiful than an 


PTACe and comeliness 


oul 


1 
t 


ons of the Shepherds ar 


\dor il 


| 


much the same in composition. One of the 
most unusualis the illustration in Pigouchet 
Horae of 1 {OO showing she phi rdesst i 
well as shepherds, all labeled with good 
French name without doubt borrowed 
from a contemporal! mvyster play. On 
such poetical drama contains the follown 
Ti h | Ol her rd to mot r 


sweet friend Eyliso 


And thou, m\ 
this htthe Child 


\rt to adore 
With thy 
Who will bring Him 
And also Troffeit, m\ 


companion Maha 


a lamb; 
: Te oer 


brother DIGS LHeE 


| Ven he nan | isk 1 Mah 
similar to those found on our print. A 
the pla the M i} ull ¢ he wood { I 

lamb as his gift to the Christ Child. 1) 
inclusion of such ; n the ( n 

tory gains added significance when OI 
TRC ills that “hnris Is the | imi Ay 


The third subject included in the exhib 
} on of the Magi, which 


Saint \ tthe W LIVE the account ol wh 
the manner ol 


\ccording to the Evangelist lher n 


wise men from the ea 
} r nt } 

star, Which thev saw in the east, we ( 
fore them, till it came and stood over ré 
the yvoung child was. . {nd when the 
were come into the hous¢ 

T Y t{ ( 
| | ‘ ( ( Sé l / y 
O12 17. From } , 
format } , ker 

1 1 

Il vo j loreir cel ¢ 

\V q Ml 

Que enporter i 

] lL roth rer 

Que « ime ; 
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‘ums own perm 


made to it bi 


thanks lt has been 


accompany the prints and b 


lery by explanatory | 


arunning commentary 


portant and valual 


if 


1 
i 


talogue of the exhib 


inent 


| 


i 


[The New York Publ 
and The Pierpont Morgan Librat 


ot which the Museum extends it 


Lae ¢ nt rin 
ather that prin 


| Lord can ph lream 9 

wt tl \r id t ce the ( ) child ind | 

eV presen mother, and flee into Egyp 1d be th 

re un bt thee wore Herod will 

eek the voung child to destrov him.” And 

e e text continues, “Wh —_e 

Kinship 1s rose, he took the voung child {his mother 

lwelf night, and departed into I 

rtist cl \ pi nt bi Schon 1eT s perl | € Dé 
I A s he ll illustrations of a most t hing eve 
| Wil I hat ox rred ont ourne one OI sever 
period. Th li luring the sht into Egypt tl 

have con re descr {in the apocryphal B 

( h I ( ix Lor Once. bec: 

ll the regal lis mother was thirstv. tl nt lesus 
possess. 1 mn fig tree to bend t ground 
rally becan v ts ft Marvy could her 

rn of I ( st’s first mul was for His 

\ doctr S eC! represent 
1W n his sce leligl lw howing 

yearance it gels end he by 
ediaeval mind vn ti eph, w S m 
ypposed to His The pr S t | pt dr 
pnerd Wi l [ lly closes | Al LVI n 
CONnVe S YTiNn I | SOT W 
Madonn ycome. Since, for sever ears 
del | wards he G spels lI n 
n her lap the | f the Holy Fam this event 1s 
enthroned é urtain ( Stl Iran 
1 the manner JOHN GOLDSMITH PHILLI 
2 ming! ITALIAN RENAISSANCE PRINTS 
rire a AND ILLUSTRATED BOOKS 
VW ) VW 
the marke On Wednesday, December 22, an exh 
il presen yn of Italian Renaissance Prints and Illus 
nds dar trated Books will be opened in the Museum's 
ICeNSsé hi sallery of special exhibitions known as G 
races—the lerv D 6. following a pr te view for Men 
body of é bers on Tuesday, December 21. It will re 
Negro, main on view through 


e loans have bet n 


ts era 


rought desirable t 


books in the gal- 


abels which will form 


wn 
on 
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1a modern literature. In its cities philoso- 
| S Whe pi » \ } d 114 at classics irl 
he | wns rnished wh ] 1 there t 
| WHOS CIS sned as where els¢ ind there the 
he Mediun turned e printing press for the 
! l hanks rtheran Oo hey rious ends. Also 
| freedom becam« signifi lv, so did party politics. Just as 
1 
4 
pay 
' if 
‘fal. 
un 
IRLANDO FURIOSO, FERRARA, 1532 
LENT BY THE PIERPONT MORGAN LIBRARY 
I \ es i} ( But the lean and the Italians discovered that the printed 
gry smell nk h never pleased the book provided an easy means for the repro- 
nose of hor So. when authority came duction of cultural and scientific texts, so 
t ceased, and with it the Renaissance they discovered that the printed picture 


\lthough invented in Germany, the print was a means for 
ng of pictures and books had to cross the garization of paint 
ension of use and tecture. Had 


\lps to find its broad ext 
of the 


a modern speech 


northern coun- — picture the intell 


fifteenth and sixt« 


the reproduction and vul- 


tings, sculpture, and archi- 
not been for the printed 


in the 


Italy 


ial life of 
enth centuries would have 


vam | 
ecluy 





conve 
ture h 
Artisti 


role of 
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been far different from what it was, and the 
northern Renaissance could not have taken 
ts peculiar forms had not [talian prints and 
llustrations provided the necessary pattern 


provincial imitation and that misunder- 





standing which passes as creation 


neg 
Much has been written about the histories 
of ideas, but small attention has been given 
to their shaping by the media of theirs 
ment and communication. By an unbroken 
convention the histories of the printed px 
ture have been limited to origins and rare 
artistic triumphs. For this reason the great 


role of that picture in the history of thought 


has hy en 


Mt 


misunderstood 


SI 
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loesc ape Viclou 


verbal and other 
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pletion These serve dynastic Eg Vpt although at times a 

luabl ide to the technique of the cal substitution of representations or 

rt ol ulpture in the round in that period often took the place of real offerings 
af these st tt were in the pi Museum has discovered mummified meats 
on of 1 Miu n line Art ind ont n tombs of the AVIITT Dvnasty Their 
em has wecon nthe exchanee. wooden cases, Whose shapes closely follow 
pink limestone and represents Kin those of the trussed fowl and other provi- 
len-| Rein the traditional seated pos sions Which thev contain, are coated with 
Iptor’s wor s been white stucco, probably in imitation of lime- 
rried well on toward the completed state stone. The XVIIT Dynasty food cases are 
ly the final details be eft unfinished ndeed very similar to those of the VI 
{ ri | re Ted Dynasty except in one respec In the later 
I re e pl OXt he fowl are represented with their 

, y ’ ; rr | ryt 





YN ly 
( .. Vaans KR BREWING BEER 
he finished ¢ n ) \ ‘ 
I , 
mes § nt nodern s ulptur 
| +} ee | bi a | } ' er | nee 
nN ec WwW CT Q12 O13 ( OST ) wads cul ¢ u ) ( Her ones the 
ypedit n | , { nn! f tambhe bh | { ) wnint ] . th Hits | 
Kpedition ci ( complex OF TOoMDs Dt lead ( \ CHer O OUTSICC | 
] } : oe 

nging to a family which had prospered in the lid 


1¢@ VI Dynastv. Among the many objects rom this same tomb comes an object 
covered? were a large number of food Which had domestic as well as funerary use 


ises of limestone otwh ch tour have now Drewer Ss vi ol pol shed red pot ery fig 


yme to our Museum three for geese and 3 \s an important element in the house- 


icks (see fig. 2) and one for a leg of beet hold economy of the ancient Eevptians the 
he custom of supplying the deceased with brewing of beer was often represented on 
od dates from the earhest period of Egvp tomb walls. The mash. allowed to ferment 
in history and was current throughout in a large, wide-mouthed jar, formed 
: frothy scum on the surface. In order to pre- 

| hes ete ire published ar ne tect Nei hic from mauataa titi the storage jars 
que fully leccy , I G \ Re sner \ , VOUT Iils i ( 1 pial Hi} Itt Crit t Pas pall 
{ ] Templ >rd Pyramid Gi: the vat was provided with a small spout 
imbridge [Mass.], 193 p 2 No. 22, ae which permitted the clear brew to be poured 
rae é 

zs off first. In the Old Kingdom tomb of Ji at 

\cc. no. 37.0.1. Shown this month in the = Sakkdreh just such a vat as ours is shown In 
oom of Recent Accessions, as are the other ob 


2 ie 1st \MBROSE LANSING. 
S icquire lin the exchange 


vy Reisnerinthe Bu { \cc. no. 35.0.6 


l hey are pu 


the Museun 





{ris tor November, 1012 ® For the beer jar in use, see G. Steindorff, Da 
Acc IS. 37.6.2—5 Grab des 11 (Leipzig, 1913), pl. 83 
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KARLY AMERICAN date.* Blown to a relatively sturdy shap 
BLOWN GLASS with patterned overlay about the globular 





body, a low crimped foot, and a short cvlit 

[wo examples ol early \merican blown drical neck t follows one of the mor 
glass, markedly contrasting in character miliar American styles. Its fabric oda 
are included this month among the recent lime glass of the sort commonly emploved 
accessions. | he more unusual of the two is a in the manufacture of bottles, flasks. and 
tall chalice (fig. 1) of brilhant flint. or lead window glass—does not pretend to the ex 
glass, attributed on reliable traditional evi- pensive purity of the Sandwich product 
dence to Sandwich, Massachusetts. In de- 
sign the piece shows an appreciation of the 
material rarely realized bv the early cralts - 
men of this country. Its bowl, blown thin to 
an inverted bell shape, is supported by 
slender, manv-knopped stem rising from 
shightly domed toot. Bowl and foot are ot 
clear glass, while the variously shaped knops 
are arranged in a series alternately clear and 
amber and broken at mid-point by a hollow 
pyriform element in ruby glass. The effect 
achieved ts one of almost fragile grace, nota (4 
bly exceptional among the robust forms ' 
characteristic of our early glass # 

It is interesting to observe that the cde — 
sion Was determined by a traditional use of _ 
the blowing iron and simple shaping tools 

he reliance on fundamental practice, ex 
pressed with a feeling for the light, trans 
parent nature of the material, is a classi 
attitude in glass workmanship, and in this g 
respect Our plece rec alls the Venet an st\ lk S 
of an earlier century and anticipates certain 
designs in the art of today 

Ihe glasshouse at Sandwich, one of th 
tirst in \merica tO attain an enduring 
prosperity, Was particularly successful in wan. Mbeki 
the production of pressed ware. In the fabric are air sa aiaiiiods 
of these more readily identified pieces ont aoe sai . 

MA ACH I 

finds the same controlled excellence as in cae iecdaatinelarhe’ 
that of our chalice. The forms and im 
pressed designs of the mechanical product The green color so appealing! 
were marked by an imagination and taste — the thick sections of the piect ndoubted| 
that preserved much of the flavor of pet chance hue incidental to the use of | 
sonal craftsmanship. Our purchase provides — perfectly refined materials—contributes 
additional and unique proof that despite — little to its charm. The decorative qual 
preoccupation with commercial enterprisi the blown forms tn this categor revealed 
at Sandwich the spirit of individual inspira in convincing fashion in Gallery L 4 in The 
tion was neither dead nor neglected American Wing, where the Museum 

Our second purchase, a two-handled vase — standing collection is displayed with tl I] 
of greenish glass (fig. 2), is of an earlier advantage of t1 mitted ligl 

Acc. no. 37.127.1. Rogers Fund H. 1414 \ no 2 } | 
Sale Catalogue of the H. H. Brigham ¢ ectior Sale Catalogue of the H. H 
of | riv Americar (slass. no 2 rf | riv American ¢ j 
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modern industry it los r collec S its 
stor il inte st. It is | . : las 
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» coll nd <« | ie tl nt 
+ > | ] 
ntury prints. By means of pattern books 
xamples preserved in old pri estab- 


imount of material has been assembled and 
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Se 


1 jel lentification of patter hitherto unknown | 
Thus it is a matter of interest that the 
Museum lately has added s exceller 
eiehteenth-century glasshouses of that re collection of printed cottons a group of | 
mn. Early excavation t the site of th Victorian prints These, which were for- 


Wistar factory near Allowayvstown, which merly in the collection of an English de- 





yrrovided the preliminary basis for classifi signer. are divided into tour groups. cover- 
cation. have ne n adequately recorded ing as nearly as can be estimated the years 
yr interpreted. Hence w re peciall from 1837 to 1890, so that they may b 
teful to Miss Edna Netter for her recent said to represent in variety the chintz pat- 
xteen fragment retrieved fron terns current during the Victorian era. With 
[he pieces consist mainly of parts the exception of three pieces which are 
bottles of an early type in various shades french in origin, all are of English work- 
of green glass with unevenly trimmed necks — manship 
{, inone case at st, with a high, pushed Aside from color, almost the first impres- 
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before her mart s a be Pagar 
haired young won hose high colorin 
IS rept ed in the oral necklace which she 
eer Thed low on the shoulders 
nd the arrangement of the hair in ringlets 
late the painti bout S40 It resembles 
closely in technique and style the portrait 


1! Mrs. Camac, now on loan in the Museum 
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from |. George Berman, Mrs. Arthur B. 
mmons, Mrs. Harry Harkness Flagler 


MemBersuip. At the meeting of th 


Uf] 
> } i . is \ e ie 
Board ot lrus ees Neld November 15, 193 
/ 
| 1) ] 
} : . f 1am 
fe OLOW rs Were €1ectTe< mem- 
hership ) } los < 1s nat j B \ 
I | l { ul S¢ Cit pa AlLCd »ENE 
) ) 
FACTOR, Harry | ne Bingham, in recog- 
nition of his most generous gift of the paint- 
o V4 . vd Ad s by Rubens, which 
‘ | ] 
dds distinction to the collection of th 





Mrs Cseorse Vetlesen and Mirs George D 
Widener: SusTAINING MEMBERS. Miss 
Marion F. Leeds and Maurice Wertheim 


1 
by contemporar \merican artists have 
7 t ry) th } 
een purcl ed from the (scores \. He TI 
| | H | | +] th 
fund and will be shown this month tn the 


Room of Recent Accessions. They ar 
Woman at a Window by A. S. Baylinson 
lhe Creepers by Clarence H. Carter, and 
Haircut by the Sea by Waldo Peirce. These 
artists have not h therto been represented 


n our collection Se 


[HE STAFF, Gisela M. A. Richter, Cura- 
tor of the Greek and Roman Department, 
has been Invited to o1VvE the Rverson Ve 
morial Lectures at Yale University this 
season. Thev are scheduled for January 21, 
1938, and the four succeeding Fridays; the 
subject will be Studies in Archaic Greek 


Sculpture. Last vear the Rverson Memorial 


Lectures were given by Kenneth M. Clark 
Director of the National Gallery, London 
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PUBLICATION NOTE. A third edition of the 
Guide to the Collections, Part Il: European 
and American Art,' has just been published 
and 1s now on sale at the Information Desk 
Revisions have been made in this new edition 
to correspond with recent changes in the 
galleries, including the rearrangement. in 
Ihe American Wing and the installation of 


rooms from the Hart and Wentworth houses 


\N 
rHE NI Century. The Museum’s collection 


of early Islamic woodcarvings, which con- 


EL Gypro-ARABK W oop ARVING OF 


tains a number of notable pieces, has been 
enriched by the acquisition of an Egvpto- 
Arabic panel of carved teakwood? from a 
door of a palace in Cairo. The decoration 
consists of an arabesque with scrolls send- 
ing off full palmettes and half palmettes and 
lorming compartments Of Various sizes In 
the central compartment a bird ts placed 


against a background of scrollwork in 


lower rel the rest of the design. The 
/ ‘ } +}, Pe ri 
deeply cut pattern shows the effective con 


rast of light and dark found so frequently 





slamic woodcarving. The design ts 
characteristic of the Lon pto-Arab c deco 
ration of the Fatimid period (969-1171 
which was one of the most brilliant eras in 
Islamic art 

The luxury-loving rulers of the Fatimid 
dynasty were responsible for the production 
of many fine textiles and many beautiful 
sin crystal, wood, and metal, and ex- 


| 


eS are prese rved [Od: 


iV In Various Mu- 
seums and private collections. The finest 
woodcarvings of the Fatimid period are in 
the Arab Museum in Cairo.* The earhest in 
this collection a 
from the Mosque al-Azhar bearing the name 
of the Caliph al-Hakim (996-1020) and 
decorated with arabesques. Another impor 


tant series of panels shows figure subjects 


re those of a pair of doors 


such as hunters, dancers, and musicians, and 
illustrating contemporary lift 

1 Guide to the ¢ ions, Part II: Europea 
Vy {merican Art. 3d edition. New York 1037 


154 pp., 141ill., 15 plans. Bound in paper 


\ no. 37.99.1. Rogers Fund. Show nis 
month in the Room of Recent Acc¢ S 
' 
EF. Pauty ) f PSG a Ee 
a A t Ml y ; . 
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in Egypt. This group was originally part of 
the decoration of th Western P lace of the 
Fatimid caliphs, which was begun by Aziz 
975-900 ind completed by Mustansir 
10345-1004 

Most eleventh-centur doors | Ve nun 


ber of rectangular panels set into the fram 





CARVED KODE PANEI I 
ARABIC, XI CENTUI 
work and decorated similarly to our panel 
WwW th I VCS ina ra 
Occasion I} neur subi r 
Otten the birds j I ! 
which 1s derived from the Cop 
| wt. The ar Chr I 
did not terminate with the Islam nau 
of Egypt but continued under Arab 1 
reaching ih Oo} tage of de lo 
lL atimid period 1 tre 
he work of the Muhammad t 
MS. D 
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MUSEUM EVENTS! 


DECEMBER 20, 1937, TO JANUARY 16, 1935 


LECTURES AND TALKS 
FOR MEMBERS 


I he meetin ices given re s ect to I ( I ! 
DdDulletin boards in the Main H 
* 1 ‘ ¢ ‘ ‘ 
Lectures marked with asterisks oug omplet 
T } " 
those interested in the lurses are reque 


Information Desk 
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{ 
EXHIBITIONS 
IN THE MuseuM 
] 
eg December 22 Italian Renaissance Prints and Illustrated Books ! ) 
Through January 2 lhe Christmas Story in Art I 
la Beginning January 15 loan Exhibition of Matolica from the Mortimer | 
Schiff Collection (; } 
Continued Prints: Accessions of 19 102 Gallerie 
IN | 


k CIRCULATING 





fal hrougt inuarv 190 \ncient Greece and Rom« 
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